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Ghost Library 1V, 2017, diluted acrylic on canvas, 122x304 cm / 48x120 in (diptych)
Habitat Mom, 2019, diluted acrylic and mixed media on canvas, 200x130 cm / 51x79 in
Habitat Dad, 2019, diluted acrylic and mixed media on canvas, 200x130 cm / 51x79 in
Habitat Me, 2019, diluted acrylic and mixed media on canvas, 200x130 cm / 51x79 in
Ghost Library Gray, 2021, diluted acrylic and mixed media on canvas, 2.13x10 m / 84x393 in
Ghost Library Blue-Brown, 2021, diluted acrylic on canvas, 2.13x10 m / 84x393 in
Firstborn Ghost Library, 2017, diluted acrylic on canvas, 2.13x8 m / 84x314 in

Orchard, 2017, diluted acrylic on canvas, 2.13x10 m / 84x393 in

Eden |, 2017, diluted acrylic and mixed media on canvas, 2.13x15 m / 84x590 in
MombDadMe, 2019, diluted acrylic and mixed media on canvas, 2.13x25 m / 84x984 in

BookOrchard, trees and books installation, 2024
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as well as to that of Rehovot. He also impacted his great-granddaughter's perspective on

life. Smilansky was an entrepreneur and farmer, as well as an activist, author, and publicist,
extensively engaged in education and writing. Many of his books and publications, portrayed
life in the Yishuv, the pre-state Jewish community in Eretz Israel. The tempestuous story of
his life is described in the books, among them his biography, titled with one of his frequent
sayings: If there is agriculture here, there is a homeland here.! His is a story of deep involvement in
the settlement of the Land and its development, based on commitment to the earth, flora, and
people. Through this heritage, he used to conclude his speeches by saying, “Greet the trees with
‘Good morning,’ and they will respond with ‘Happy New Year'.”?

It seems that this devotion has also been passed into Reshef's oeuvre. It is a commitment not
only to the environment but also a commitment to artmaking out of joy and belief in goodness;
work that resonates an existing reality and creates an alternate reality. Adherence to the goal
and perhaps stubbornly persisting in one’s vision, are expressed in long work processes in the
studio, and in observing the art-making as coming into form through gradual, multilayered
action.

In her process, Reshef gathers memories from her immediate and distant environments, the
urban nature encompassing her, and her ability to map, reflect the surroundings, and process the
collected details into a subjective experience. The “duration” of the gathering and the “length” of
the piece connect into a “continuum” that Reshef presents. The exhibition opened during times
of deep crisis in Israel, now undergoing the most difficult period in its history. Distant seeds
of destruction, originating in a repressed past, have now exploded. Within a sea of pain and
darkness, Smilansky’s optimistic vision encounters his great-granddaughter’s elegiac-nostalgic
vision. The creation of a new town during the First Aliya (the first wave of mass immigration)
and the founding of a flourishing state are coming face to face with a dystopian current reality.
It seems that we must now - as then - create something from the ground and rebuild an
active, aware society based on a bond to the land, integrity, and hard work, based on a belief in
the power of the nation’s resurgence from dust and ashes.

1 Danny Bar Maoz, If there is agriculture here, there is a homeland here, Life of Moshe Smilansky, (Rehovot: Rehovot
Municipality and the Council for the Conservation of Heritage Sites in Israel, 2015).
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Beyond the ripples of concrete reality and its transformation into an intimate depiction on the
canvases, Reshef creates “Breadths of Spirit “(title of her exhibition from 2010), mental spaces
into which viewers are invited to enter. Walking along the scroll paintings hints at walking
through paths in the citrus orchards or meandering through the vineyard rows. Here as there,
the wandering stroll enables the personal journey between internal and external, in a cycle of
growth and change, with a gaze moving outward and inward.

The quasi-ecological environment that Reshef creates refers to an entire cluster of human and
natural habitats that are in conflict. She also refers to life systems and how human beings
conduct themselves throughout the natural universe and their relations of mutual dependence.
The painterly installation brings up the shared memory of wandering through a utopian world,
a kind of protected space seeking to offer an almost naive alternative to the threatening
external reality. The gathering area that Reshef has set up in the gallery and the route through it
proposes a simulated, imagined garden creating a nostalgic expanse, simultaneously collective
and private. The experience and internalization are individual experiences; therefore, the walk
alternates between the individual and the collective, on a constant search for a guiding hand
to lead us.

Making art - like creating a town ex nihilo - is an optimistic act, laden with faith. We can find in
this quality of the maker the urge to change and improve, to create anew and realize a vision
located in the mind's eye, convey a message, and sense its qualities impacting the environment
and the consciousness. In his series of books “Family of Earth” from the mid 20oth century,
Smilansky described the lives of the early founders, who in a Sisyphean fashion were forced “to

fail, fall and arise again, to fall and rise.”?

While Smilansky initiated, educated, wrote, published, and pushed for the new construction
of society, his great-granddaughter, Rotem Reshef, offers a sociocultural manifesto in the
exhibition “Family of Earth.” The exhibition discusses ecosocial changes in the public domain
while contemplating the human position within. Thus, it offers a new order full of hope,

compassion, and consideration for all.

3 ’Imanu’el Ben-Guryon, Family of Earth: On Moshe Smilansky’s book, the online Ben Yehuda Project: https://
benyehuda.org/read/17816.
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Family of Earth

Hagai Segev

An ideational space is a paradise of memories, thoughts, and dreams imprinted on the soul of
the individual. It is immaterial, even when it simulates reality or recreates it in material and
vision. The space created by Rotem Reshef in her solo exhibition “Family of Earth” curves around
and covers the gallery walls, imbued with a spiritual idea: the family legacy originating in the
vision of Moshe Smilansky, the artist's great-grandfather, one of the founders of the pioneer
town of Rehovot.

Rehovot was surrounded by blooming green orchards laden with citrus fruit, and bountiful
vineyards planted by Smilansky in his persistent efforts to hold the earth and plant a new
homeland which would be a flourishing, fruitful habitat of creative work and connection to
Nature. The entrance to the orchard and vineyard became the entry to primordial worlds,
cloaked in the scents of blossoms and fruit. The rustling of the leaves, straight rows of trees
leading the gaze to the optimistic horizon of creation, renewal, the growth of a community,
and a new culture - all these elements are intertwined in the heritage of the artist’s family tree.

Reshef has been engaged in imprinting materials considered unneeded or surplus, covering
huge rolls of canvas (one scroll in this series on view in this exhibition is 25m long). She paints
illusions of memory with a ghostly presence of what seems to have ceased to exist, but is
revealed anew in a different form, while turning the attention to the tiny details that make up
personal memory. Reshef encases the gathered evidence and objects in paint which is absorbed
into the canvas, preserving their visual and material memory in the painting once she removes
them.

Through absorption and exposure, Reshef strives to tell a story and present an experience and
ideas - some concrete, others abstract. These will be slowly revealed by visitors. Remaining on
the canvas are “geological fossils,” artistic testimony to past collective and personal memories
that connect to a turbulent present. This processed and fragmentary re-creation based on close
observation and distancing invites viewers to embark on a meditative wandering through the
twists and curves of the painted scrolls. Wandering through the exhibition, viewers may perhaps
gain recognition of shared universal truth and a Tikkun through art — repair and mending.

Moshe Smilansky contributed greatly to building the Land of Eretz Israel since the early years
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